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VIOLIN COMPOSITION 801 
Hungarian Dance . 
No. 5 
BRAHMS - JOACHIM 
In the course of his busy career, Brahms made a collection of Gipsy tunes, and he drew 
upon this folk music in fashioning his Hungarian Dances, which are familiar and beloved, the 
rid over. With notable success, he infused into these Dances the wild, free spirit which 
characterizes and animates Gipsy music. Yet, at the same time, his superb skill enabled him 
to lift the original materials to a higher artistic plane . 
Brahms wrote his Hungarian Dances for the piano, and his friend, the eminent violini~t, 
Jo eph Joachim, transcribed a number of them fo r the violin . With slight modifications, the 
Joac him arrangement is presented in this edition. 
Gipsy music is as elusive as quicksilver, and as changeable as a chameleon. One moment 
· one thing, and the next instant it is something quite different. By turns it is fiery, melan-
choly, tender, wistful, exuberant, mocking, mischievous . 
In this Composition, for example, measures 1 to 12 are almost fiercely dramatic, but meas-
ure 13 to 16 are as light and airy as can be. For the strong accents reqdred in measures 1 
to 12, follow the bowing directions which are given in Lesson 47, TECHNIC. Use the arti-
ficial spiccato stroke for the daintily detached tones in measures 13 to 16, and in similar pas-
e elsewhere. (See Lesson 46, TECHNIC.) 
Observe that the use of the left-hand pizzicato is required in measures 57 and 60. (Review 
Le on 73, TECHNIC .) Put considerable emphasis upon the sforzandos in measures 35 to 39, 
hat the syncopation will be obvious. 
A performance of this Composition by an artist always gives an impression of impulsive a-
bandon. Yet, if you hear the same artist play it a second and a third time, you will discern that 
be uses the same interpretative devices each time. Thus you may know that while the artist en-
r fully into the spirit of the music, he does not create the effect of untrammeled freedom by 
reckless playing. He follows a plan which he has devised out of much thought and many experi-
ments. 
Much of your own thought in planning yQur own interpretation must be given to treatment 
of he delicate fluctuations and abrupt changes of tempo which occur so frequently in this Com-
po ition. Study the notation carefully for the help it will give you, and review Lesson 138, IN-
RPRETATION, on the use of tempo rubato. 
For biographical notes concerning Johannes Brahms, see Lesson 86, HISTORY; and for 
a concerning Joseph Joachim, refer to Lesson 94, HISTORY. 
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VIOLIN COMPOSITION 860 
Fourth Concerto 
VIEUXTEMPS 
If you did not know the name of the composer of this Composition, you might still guess that it 
was written by a violinist. It draws constantly upon musical resources and subtle effects which 
are peculiar to the violin, and which can be fully known and exploi~ed only by a master of that in-
trument. From its dramatic qualities and emotional warmth, you would discern, further, that it 
belongs to the Romantic school. (See Lesson 139, APPRECIATION.) 
This, the fourth of six concertos composed for the violin by Vieux temps, has been a favorite of 
many concert artists, including the celebrated Belgian violinist, Eugene Ysaye. 
Time spent in penetrating the general scheme of this extended work will help you to develop a 
coherent interpretation. Obviously, the composer's plan must be clear to you before you can pre-
enlit to listeners, ill your performance. 
Review Lesson 121, APPRECIATION, on the composer's use of unity and contrast. This will 
help you to see how interestingly Vieuxtemps introduces varied and contrasting thematic material, 
and at the same time achieves unity by repetitions which duplicate, imitate, or merely suggest the o-
riginal. A few instances will be pointed out, and others will be sure to come to your attention in your 
tudy. 
Notice, for example, the melodic pattern in measures 31 to 34 of the first movement. Now, look 
for similarities at the places indicated: Measures 52 and 53; 85 and 86; 89 and 90. 
Examine the figure in measures 76 and 77 of the first movement: 
76 77 
Look for imitations and suggestions of this figure in the following places: Measures 77 and 78; 
93 to 96; 144 to 151. 
Observe how the theme outlined in the accompaniment in measures 120to124 of the first move-
ment is taken up in the minor mode and varied in the cadenza which begins with measure 139; and 
how this same theme is taken up again at various points in the final movement: Measures 19 to 22; 
34 to 37; and 55 to 58, with fragments also in measures 159 to 163. 
Do not overlook the fact that an entirely new theme begins with measure 99 of the last move- · 
ment. The second movement, Adagi"o relzgi"oso-' and the piquant Sche'rzo which forms the third 
movement, are based on independent material whfch affords a complete contrast. 
You will have much need for a brilliant, singing tone quality in your performance of this Con-
certo, and for that reason you will find it profitable to refer to Lesson 125, TECHNIC, and review 
the discussion of "Tone Power". In chord passages like those beginning in measure 134 of the final 
movement, apply the iµstructions given on "Tempered Intonation". (See Lesson 121, TECHNIC.) 
For biographical notes on Henri Vieuxtemps, see Lesson 94, HISTORY. 
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